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Chapter 33: amor

This chapter looks at Roman attitudes to love. Many of the passages are poems. As you read them, try to consider not only
what the poet is saying, but also how he, or she, is saying it: what words are used, how are they arranged, and why? Roman
poetry was written to be heard, so try reading it aloud, and consider how its sounds correspond to (or sometimes conflict

with) its meanings.

Love and hate

The following three poems (known as epigrams) succinctly address the question of whether or not emotions can always be
controlled, or even explained. Some say you should always control your emotions, others say that it is not only impossible,

but also unhealthy. Consider this question as you read these poems.

A. Hate and love

od1 et amd. quaré id faciam, fortasse requiris.
nesciod, sed fierT sentiod et excrucior.

Catullus, Poem 85

1 faciam here =/ do.

a. Who do you think the poet is speaking to in this poem?

How many of the fourteen words in this poem are verbs? Which are
active, and which passive? Why do you think Catullus uses so many
verbs?

C. Think about the verb excrucior. What makes it particularly powerful?
Is it love or hate that causes Catullus to feel like this, or both?

quaré why

requird, ere ask

fi6, fierm happen

excrucio, are torture, torment

In this fresco, from the theater at Herculaneum, a
woman holds an open writing tablet in her left hand,
and a stylus in her right. Behind her stands another
woman.



i e

These two paintings were part of a single fresco from Pompeii. They contain portraits of a woman holding a writing tablet and stylus, and a
man holding a scroll. The woman is sometimes referred to as the Greek poet Sappho, although her true identity is unknown.

B. With or without you

difficilis facilis, idcundus acerbus es 1dem; idcundus, a, um cheerful
nec técum possum vivere nec sine té. acerbus, a, um bitter, sour
Martial, Epigrams 12.46

a. The first line has four adjectives describing the person who is
addressed. How would you translate these?

C. Icanonly say this

ndén amo t&, Sabidr, nec possum dicere quaré. tantum only
hoc tantum possum dicere: ndn amo té.
Martial, Epigrams 1.32

1 Sabidr: nothing is known about Sabidius.

a. Inwhatways are the three poems above similar, and how are they different?
Which poem(s) do you prefer, and why?

c. Do you think that the meaning of amé is different in Passages A and C? In what
different ways is the word /ove used in English?
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Quantifying love

‘| love you to the moon and back, ‘I love you more than there are stars in the sky/, 'You are my whole world'. How do you tell
someone how much you love them?

D. Let’slive and love

vivamus, mea Lesbia, atque amémus, vivamus /et us live
rimorésque senum severiorum EMETILS iU o2
aestimémus /et us value
omnés dnius aestimémus assis. occido, ere set; die
solés occidere et redire possunt; Il ey .
perpetuus, a, um everlasting
nobTs, cum semel occidit brevis 10X, 5 dormiendus, a, um that has to be
nox est perpetua tna dormienda. slept through

basium, 1, n. kiss
da m1 basia mille, deinde centum, usque continuously

dein mille altera, dein secunda centum, conturbo, are mix up
deinde usque altera mille, deinde centum.

dein, cum milia multa fécerimus, 10

conturbabimus illa, né sciamus,

aut né quis malus invidére possit,

cum tantum sciat esse basiorum.

Catullus, Poem 5

=

Lesbia: Lesbia is the name of the woman Catullus was in love with. See page 14.
2 rumorésque: gossip.
seveéridrum: quite strict. A comparative adjective can be used to mean quite, rather, or too.
3 anius ... assis: worth one as. The genitive case expresses the value of something; this is known as a genitive of value. An as
was the lowest value Roman coin.

5 cum ... occidit: cum is used here with an indicative verb. cum + indicative verb can be used to stress the time something
happened (when), whereas cum + subjunctive verb often contains the idea of since or because.
7 mi = mihi

8 dein = deinde

10  cum ... fécerimus: when we have had (lit. made).

11 nésciamus: so that we don't know.

12 quis: anyone or someone; quis can be used instead of aliquis after si, nisi, num, and né.
invid@re: (o cast the evil eye on, i.e. to cast a spell on someone in order to get them in your power. It was a common belief that
a spell would be more effective if exact numbers were known. invidére also = to be envious.
possit: may be able.

13 tantum ... basiorum: so many kisses (lit. so much of kisses). This use of the genitive is called partitive.

a. Look at lines 4-6. What contrast is the poet making? What effect is achieved by the placement of the words ldix and nox?
Explain the imagery in the words sélés, l1tx, nox, and dormienda. How is the idea expressed in these lines connected to the
beginning of the poem?

b. Pick out examples of repetition in lines 7-9. Why do you think Catullus uses repetition here?
C. What is Catullus’ attitude to people who criticize his relationship with Lesbia?
d.  Where and how does the tone of this poem change? How would you describe the overall mood?
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Language note 1: present subjunctive

1. Look at the following sentences, which you met in Book 1:

in temporibus diris vivimus.
We live in hard times.

io, Nero! nos té amamus!
Hurrah, Nero! We love you!
vivimus (we live) and amamus (we love) are forms of the present indicative.

2. Now look at the following extract:

vivamus, mea Lesbia, atque amémus
Let us live, my Lesbia, and let us love

vivamus (/et us live) and amé&mus (/et us love) are forms of the present subjunctive.

3. Asin paragraph 2, the present subjunctive can be used to mean /et’s do something. For example:
riamorés senum unius assis aestimeémus.
Let’s value old men’s gossip at a single penny.
When the present subjunctive is used in this way, it is known as the hortatory or jussive subjunctive. The term
hortatory is used with first person verbs (/ and we), and jussive with second and third person verbs (you and he,
she, it, they).

4. Like the imperfect and pluperfect subjunctive, which you met in Book 2, the present subjunctive is also used
after cum (meaning when, since, because), ut (meaning to, in order to, that), and in other situations, such as
indirect questions. For example:

quare id faciam, fortasse requiris.
Perhaps you ask why [ do this.

5. Study the forms of the present subjunctive:

vocem teneam mittam audiam capiam
VOCEs teneas mittas audias capias
vocet teneat mittat audiat capiat
VOCcEémus teneamus mittamus audiamus capiamus
vocétis teneatis mittatis audiatis capiatis
vocent teneant mittant audiant capiant

6. Compare the forms of the present subjunctive above with the forms of the present indicative on page 254.
Notice that the first conjugation has an -e- in its endings, and the others have an -a-.

The Butchers’ Bridge in Ljubljana, Slovenia, where hundreds of couples have attached padlocks as a symbol of their love.
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E. Honey-sweet eyes

mellTtds oculds tuds, luvent, mellitus, a, um honey-sweet
- ~ . basi5 sind, ere allow
Sl quis me sinat usque basiare, basio, are kiss
usque ad milia basiem trecenta, trecentl, ae, a three hundred

= id tur futdrus satur, a, um full up
nec mi umquartw videar satur tu , densus, a, um abundant
non st dénsior Africls aristls 5 arista, ae, f. ear of wheat, grain

sit nostrae seges dsculationis seges, etis, f. rop
g : osculatio, onis, f. kissing

Catullus, Poem 48

Catullus wrote a number of poems to luventius.

st quis ... sinat ... basiem ... nec ... videar: if anyone allowed or would allow ... | would kiss ... and | wouldn’t seem. Subjunctive
verbs are sometimes used in sentences with si. The subjunctive here indicates that the situation is hypothetical or unlikely to
happen.

usque ... usque ad: usque = continuously; usque ad = right up to.

milia ... trecenta: take these two words together.

futdrus = futdrus esse: (o be going to be; future infinitive of sum.

AfricTs aristis: the province of Africa was a major source of grain for Rome.

sit: might be; present subjunctive of est. See Language note 2 below.

Here Catullus is writing to a young man, luventius, not to Lesbia. What do you think that tells us about Catullus’ relationships?
Africis (line 5). Some texts have aridis (dry). Which would you choose? Give your reasons.

Language note 2: present subjunctive of irregular verbs

1.

28

3.

Look at the following extracts:

non sT dénsior Africis aristis sit nostrae seges dsculationis
not (even) if the crop of our kissing might be more abundant than African grain

né quis malus invidére possit
so that no evil person could be jealous

sit and possit are the subjunctive forms of est and potest.

Compare the present indicative and present subjunctive of sum and possum:

present present present present
indicative subjunctive indicative subjunctive
sum sim possum possim
es SIS potes possis
est sit potest possit
sumus simus possumus possimus
estis sitis potestis possitis
sunt sint possunt possint

Note the present subjunctive of the irregular verbs vold, nold, malo, eo, fero, fio:

velim nolim malim eam feram flam
velis nolis malis eas feras fias
velit nolit malit eat ferat fiat
velimus nolimus malimus eamus feramus flamus
velitis nolitis malttis eatis feratis fiatis

velint nolint malint eant ferant flant
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Textual transmission

When we read a poem of Catullus, itis printed in a

book or it has been digitized so that we can read it on a
computer screen or a phone. But the printing press wasn't
invented until about 1450. Before that, literary works had
to be copied out by hand - hence the word manuscript,
from mana scriptum, written by hand. In ancient Rome,
books were first published in the form of papyrus rolls. By
the late first century ap, they were also available in a form
that resembled a modern book, as sheets of papyrus or
parchment (animal skins), fastened together by strips of
leather; gradually parchment volumes (codicés) replaced
papyrus rolls. There were booksellers and libraries, but by
modern standards only very few works were published.

Over the centuries scribes copied and recopied the
texts. For most authors the oldest surviving manuscripts
are from the ninth and tenth centuries. Each time a copy
was made, mistakes could have creptin. The scribes
had various levels of education - some would not have
known Latin - so the accuracy of the copies varied. The
manuscripts themselves would have presented difficulties
for the copyist. Often there was no punctuation, or
very little. Until the Middle Ages there was no system
of word division, and earlier manuscripts often had no
spaces between words, although in the time of Augustus
sometimes a small dot was placed between them. All this
means that the texts of classical writers that we read may
not be exactly the same as what was originally written.

Some authors, such as Vergil, were popular, and their
works were used as school texts. As a result, for certain
authors several manuscripts have survived and can be
compared. There are manuscripts of Vergil that go back to
the fifth and sixth centuries. But it is only by chance that
we can read some authors, including Catullus. Just one
manuscript of his collected poems is known to have come
down from antiquity. It was being read in Verona, Catullus
birthplace, at the end of the thirteenth century. Although
that manuscript disappeared, copies of it had been
made, and by about 1375 three manuscripts of Catullus’
collected poems were in existence. The text of Catullus
that we read today is based on these.

The first printed edition of Catullus’ poems was made
almost a hundred years later, in 1472. As a result of
centuries of copying, the text contained many errors.
Scholars in the fifteenth and early sixteenth centuries
corrected many of these errors, and the text gradually
improved. However, there are still many places where
scholars disagree over the correct reading.

Only a small portion of Roman literature has survived.
We know about some of the missing works; for example:
parts of the Historiae and Annales of Tacitus; the memaoirs
of Agrippina, mother of Nero; the poems of Cornificia,
awoman who lived in the first century sc. Until the late
twentieth century it was thought that the poems of

’

Cornelius Gallus had been entirely lost, apart from a
single line. Gallus, who lived about 70-26 Bc, wrote love
poems which inspired Ovid and other poets. However,
archaeologists working in Egypt in 1978 found a papyrus
fragment with nine lines of Gallus’ poetry. The papyrus
has been dated to no later than ab 25, making it the oldest
known papyrus fragment. Writings on papyrus can survive
for centuries in the dry conditions of the Egyptian desert.
Itis possible that yet more discoveries of previously
unknown literary texts will be found.

P-VIRGILII MARO
NIS AENEIDOS
LIB-1I'

N ONTIGE

INTEN §
TIQORAE

TENEBANT"
0 1 ndewro parerzneas sic orfus ab alto.

. I nfandum regina wubes renouare dolorem .

4 T roianas urofrs & [amencabile’ regnum

'8 F ruerine Janai.—@xz]; (fse’mlfernmzui&u

A manuscript of Vergil's ‘Aeneid’, copied in around p 1500, probably
produced for Ludovico Agnelli, Bishop of Cosenza.

1.

Think about the sort of mistakes you make when
copying a piece of writing. What mistakes might
the scribes who copied manuscripts have made?

Only a tiny proportion of Latin literature has
survived. Think about: (a) why some texts
survived; (b) why other texts were lost.

Think about how we preserve documents today.
Do you think that two thousand years from now
people will be able to read them?
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Love poetry

The Romans inherited from the Greeks a long tradition
of writing poetry about love. Catullus acknowledged

his debt to the Greek poet Sappho (see p. 14). His love
poetry claims to be autobiographical, and he was the first
Roman poet, as far as we know, to write a cycle of poems
addressed to one lover, a woman he called Lesbia. You
will find out more about Catullus and Lesbia on page 14.
Although Lesbia features prominently in Catullus’ poems,
she is not the only lover he addresses. For example, you
have also read a poem in which Catullus expresses his
love for a man, luventius (Passage E). Moreover, some of
the poems which may be about Lesbia do not name her.

In his short poems about love, Catullus explores a
wide range of emotions - love and hate, joy and misery,
jealousy, devotion, abandonment. The tone is similarly
varied: joyful, tender, spiteful, carefully analytic, seemingly
spontaneous. Only a very small sample of this broad
range can be included here.

Unlike much poetry written in English, Latin poetry
does not rhyme. Instead, there are other features that
distinguish it from prose. The most important of these is
meter (repeated patterns of sound and rhythm). Catullus
wrote love poems in several meters. For example, Poem
51 (Passage G), which is modeled on a lyric poem by
Sappho, uses a meter known as Sapphics; Poems 85
(Passage A) and 109 (Passage M) are epigrams and are
written in elegiac couplets. In this book you will learn
about some of the meters of Latin poetry.

A later group of poets who were influenced by Catullus

developed the genre known as love elegy: the name
derives from the meter their poems were composed

in, the elegiac couplet. In this chapter, you will read
examples of love elegy, by Sulpicia and Ovid. Other love
elegists, whose work isn't included here, are Propertius
and Tibullus. Like Catullus, the love elegists often wrote
in the first person as if from personal experience. Each
of them explored their love for a single individual, and
they followed Catullus in giving their lovers Greek names.
However, we should not take what the poets say at face
value; some or all of what they claim to be personal
experience could be fictional.

Certain motifs became commonplace. For example,
lovers lose self-control, they are enslaved to their beloved,
they stand outside a locked door and beg to be allowed
in, or they compare love to warfare. In contrast to the
seriousness and intensity of Catullus and Sulpicia, some
poets took a more light-hearted approach. Ovid, for
example, played with some of the common motifs; in this
chapter you will read one of his love elegies (Passage S), in
which he elaborates on the idea that the lover is a soldier
in the war of love.

The poetry in this chapter has been selected from a
wide variety of genres and styles, ranging from epic to a
line or two scratched on a wall in Pompeii. Although all
the poems or extracts from longer poems have love as
their subject, only some of them would be classed as ‘love
poetry’: such as those by Catullus, Sulpicia, and Ovid.

In this painting, the poet Sappho sits and listens to the poet Alcaeus as
he plays the kithara. The scene is imagined as taking place on the island
of Lesbos, although the seating is based on the marble seating of the
Theater of Dionysus in Athens. Sir Lawrence Alma-Tadema painted many
scenes from the classical world. He completed this work in 1881.
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Meter: an introduction
1. Latin poems have repeated patterns of sound and rhythm. These patterns are called meters.

2. The basic unit of sound in Latin meter is the syllable. Each syllable has one vowel sound, and can be either
long or short. Long syllables are twice as long to say as short syllables. The pattern of long and short syllables
helps to create rhythm in the line by controlling the pace at which the sounds are spoken or sung.

3. Look again at the first three lines of Passage D:

vivamus, mea Lesbia, atque amémus,
rdmorésque senum severiorum
omnés Gnius aestimémus assis.

In spoken Latin, the division between the written words is less defined. Here the long syllables are marked in
bold, and the short syllables in plain text:

VvI'va'-mus-me-a-Les-bi“at-qu’a‘mé&-mus,
ri-mo-rés-que-se-num-se-veé-ri-o-rum
om-né-sh-ni-u-sae-sti-mé&-mu-sas-sis.
(There are different views on precisely where syllables begin and end. Don't worry about the exact divisions.)

4. Catullus wrote this poem in hendecasyllabic meter. It was originally a Greek meter and its name means eleven
syllables. Can you see that these lines have a very regular pattern of long and short syllables? Try reading them
aloud.

5. You may have noticed that, in the first line, two vowels are not pronounced at all. We will explore what leads
some vowels to be unpronounced, and syllables to be either long or short, in later chapters.

This is an image of the sound file of someone reading the first line of
Passage D aloud. Do you think you can distinguish any of the syllables?
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Catullus, Sappho, and Leshia

Sappho was a female Greek poet who lived on the island of Lesbos, in the late seventh and early sixth centuries sc. In many
of her poems, such as Passage F below, Sappho refers to love between women.

F. Senselessly in love

That man seems to me to be equal to the gods,
the one who is sitting opposite you

and hears you nearby

speaking sweetly

and laughing pleasantly, and this

has made my heart flutter in my breast. For
when | look at you even briefly,

| can no longer speak,

but my tongue has been silenced,
immediately a gentle flame runs beneath my
skin, with my eyes | see nothing,

my ears throb,

and a cold sweat grips me, trembling seizes me
all over, | am paler
than straw, | seem to have
almost died.
Sappho, fragment 31

Little of Sappho’s work has survived, and much of it is
fragmentary, but her poems were greatly admired by later
Greeks and the Romans. Passage G, opposite (Poem 51 of
Catullus), is modeled on Sappho’s poem above; some of
Catullus’ phrases are similar to Sappho’s, and he uses the
same meter. In antiquity, writers often composed works
that were heavily indebted to those of earlier writers; this
was not seen as copying, but as writing within a literary
tradition. By writing a poem modeled on one of Sappho’s
and calling his lover Lesbia, meaning ‘woman from
Lesbos’, Catullus was associating himself with the long
history of love poetry written in Greek. Catullus would
himself inspire later poets, including Ovid.

Over one hundred of Catullus’ poems survive. Many
are love poems, and over twenty are addressed to the
woman he calls Lesbia. These poems express and analyze
Catullus’ feelings for Lesbia at various points in their
relationship.

This bow! was used for mixing wine and

5 was made in Greece in the fifth century sc. It
has been suggested that the seated woman
playing the lyre could be Sappho.

Lesbia may have been a fictional creation of Catullus.
On the other hand, the name could be an alias for a real
Roman woman. Some have suggested Catullus’ Lesbia
was a woman called Clodia, who was married to Quintus
Caecilius Metellus Celer, a wealthy and distinguished
noble. Clodia was notorious for her extramarital affairs,
which we know about from a speech of Cicero.

Very little is known about Catullus’ own life. He lived
in the first century sc (between about 84 and 54 sc) and
was a contemporary of Cicero, Julius Caesar, and the poet
Lucretius. He came from a wealthy equestrian family in
Verona, a town in Gallia Cisalpina (now northern Italy),
but he spent his adult life in Rome. As a young man, he
embarked on a public career, serving for a year on the
staff of the governor of Bithynia. He was barely thirty
years old when he died.
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G. After Sappho

ille mT par esse ded vidétur,

ille, st fas est, superare divos,

qut sedéns adversus identidem té
spectat et audit

dulce ridentem, miserd quod omnés 5
éripit sénsts mihi. nam simul tg,
Lesbia, aspexi, nihil est super mi,

Lesbia, vocis,

lingua sed torpet, tenuis sub artds
flamma démanat, sonitd sudpte 70
tintinant aurés geminae, teguntur

|lomina nocte.

otium, Catulle, tibi molestum est;

0tio exultas nimiumque gestrs;

otium et régés prius et beatas 15
perdidit urbés.

Catullus, Poem 51

st fas est: if it is allowed. fas means what is right by the law of the gods.

divos = deds

par, gen. paris equal
superd, are be superior to
adversus (+ acc.) opposite
&ripio, ere snatch away
sénsus, ds, m. sense, feeling
aspicid, ere /ook at, see
lingua, ae, f. tongue

torped, ére be numb
tenuis, is, e thin

artus, as, m. /imb

démano, are run down
tintind, are ring

geminus, a, um twin

tego, ere cover

otium, 1, n. leisure, idleness
molestus, a, um troublesome
exultd, are (+ abl.) delightin
gestid, Tre (+ abl.) enjoy, indulge in
prius before, previously
beatus, a, um prosperous

miserd ... mihi: the dative here = from. This is called a dative of separation.
quod: something which, referring back to the whole idea expressed in lines 1-5 (ille - ridentem). quod is usually the first

word in the clause, but here is postponed.
simul = simulac
est super = superest: remains.

nihil ... vocis: nothing of voice = no voice. vocis is a partitive genitive.

sed: postponed, like quod in line 5.

suopte: the suffix -pte adds emphasis to sud.
lGmina: lamen (/ight) often = eye in poetry.

et ... et: both ... and.

There are three people in this poem. Who are they?

In lines 5-12, what physical symptoms does Catullus describe? What emotion is he describing? Do you think the description is

convincing?

Line 8 is missing in the manuscripts, and Lesbia, vocis is a conjecture. Another suggestion is vocis in 6re. Which do you

prefer? Why?

Line 11: geminae. The manuscripts have gemina, so the line reads tintinant aurés, gemina teguntur, but some scholars
propose geminae. What difference does this make to the meaning of lines 11-12? Why do you think some scholars prefer

geminae?

Some scholars think the last four lines are part of another poem. Do you think they belong with the rest of the poem? Give

reasons for and against.

Compare Catullus’ poem with Sappho’s. How close is Catullus' language to Sappho's? What changes has he made? What is the

effect of these changes?

Would you call Catullus’ poem a translation, an imitation, or a version?
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quis amat valeat. pereat qui
nescit amare. bis tantd pereat,
quisquis amare vetat.

1 quis = quisquis: whoever, anyone who

. Longing for Urbana

Vibius Restitatus hic
s6lus dormivit et Urbanam
suam désiderabat.
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Graffiti have been found all over the Roman Empire, from
the Colosseum in Rome to the pyramids in Egypt. The
excavations of Herculaneum and Pompeii have revealed
thousands written by the people who lived there before
the eruption of Vesuvius in ap 79. On the walls of bars,
shops, theaters, private houses, baths, and basilicas,
fragments of writing from a variety of people have been
uncovered. Some are practical (the price of wine, the date
of an upcoming gladiatorial show); others are political
(election notices), funny, or philosophical; and some are
expressions of anger or love. Sometimes graffiti were
scratched into the plaster of the walls, which made it hard
to create smooth curves and affected the way that letters
were formed, as you can see in the line drawing. Other
messages were painted on the walls: these are called
dipinti.

Unlike inscriptions, which often commemorated an
event or person publicly and which were created at some
cost, the graffiti give us some insight into the interests

Passages H-L are all graffiti found on the walls of Pompeii. As you read the graffiti, ask yourself what may have inspired
the authors to write these messages, and who was meant to read them. How do people declare their love publicly
now? Passage K is possibly the only example from the Roman world of a love poem written by a woman to a woman.

MY LT AR TR S

valeo, ére be well
bis twice
veto, are forbid

désiderd, are long for

.

of a different group: the common people, who were
expressing what was on their minds. Some graffiti, as in
the modern world, are trivial (‘Aufidius was here, bye!’),
but some are more sophisticated. There are lines of
poetry by, for example, Vergil and Ovid, quotations from
philosophers, and personal messages left for friends
or enemies. There are also reviews of bars, baths, and
brothels, as well as riddles, rude jokes, and games.
Passages H, J, and K are poems which might have been
composed by the people who wrote them on the walls, or
perhaps they were well-known bits of poetry.

Plutarch wrote about graffiti: ‘Nothing useful or
pleasant has been written there: merely so-and-
so commemorates so-and-so wishing him well,
and someone else is the best of friends, and much
nonsense of this sort.’

Do you agree?
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J.

Nothing can last

Nothing can last for all time.

When the Sun has shone brightly it is restored to the Ocean;

The Moon, which was recently full, wanes;

In the same way the ferocity of Venus often becomes a gentle breeze.

K. Ifonly

0, utinam liceat colld complexa tenére collum, T, n. neck
braciola et teneris dscula ferre labellis. EEG L Tl 830 oilos7
B ~ ] B B levis, is, e fickle, unreliable
I nunc, ventis tua gaudia, plpula, créde. vigilo, are be awake
créde mihi, levis est natara virorum. modo_ now, just now

o ) proicio, ere throw down
saepe ego cum media vigilarem perdita nocte 5 praeceps, gen. praecipitis
haec mécum meditans: multds Fortina quos sustulit alté, (AR

_ B ~ o o i coniungo, ere join together
hos modo prdiectds subitd praecipitésque premit. divide, ere separate

sic Venus ut subitd conitnxit corpora amantum,
dividit I0x et se...

utinam liceat ... tenére: / wish | could hold (lit. | wish it were allowed to hold). utinam + subjunctive expresses a wish.

colldo complexa: wrapped around my neck, describing braciola in line 2.

braciola: diminutive of bracchium. The diminutive expresses smallness or affection: /ittle arms or dear arms.

labellts: diminutive of labia (/ips).

papula: diminutive of paipa (dol/), a term of affection.

créde ... créde: translate the first créde as entrust, the second as trust or believe.

perdita: the perfect passive participle of perdd (destroy, lose) is often used in love poetry to mean destroyed by love, ruined,
desperate.

meditans: translate the participle here as a main verb, / thought or | used to think.

multds Fort@na quos sustulit ... hds modo ... premit: many people whom Fortune has raised up ... these now ... she crushes.
ut ... conitinxit: ut + indicative can mean when. Take in the order: sic ut Venus. The conjunction ut has been postponed.
amantum: the gen. pl. of the participle is here used as a substantive (i.e. as a noun), of lovers.

se...: this is the beginning of the next word, but the poem breaks off here. It is not known why the poem is unfinished.

Which word in line 5 indicates that this poem is written in the voice of a woman?
Which word in line 3 indicates that this poem is addressed to a woman?
How do this poem and Passage J use the imagery of day and night?

|. Methe loves Chrestus

Methé Cominiaés Atellana amat Chréstum. corde sit uterque, utraque, utrumaque

T Vv Pompéiana propitia et semper €ati Gfthe ino, botf
utrisque Venus Pompeiana prop P propitius, a, um well-disposed, kind
concordés vivant. concors, gen. concordis

harmonious
Methé Cominiaés: Methe was enslaved in the household of a woman named
Cominia. Cominiaés is a Greek genitive: belonging to Cominia.
Atellana: from Atella. Atella is a town in southern Italy.
corde: in her (Venus’) heart.
Venus Pompéiana: Venus was the guardian deity of Pompeii.

Why do you think Methe identifies herself as Cominiaés Atellana?



Eternal devotion

When we tell a lover that our feelings will last a lifetime, can we be sure we're being honest with them and with ourselves? It
was a question which had added importance in a society which was particularly concerned with securing the integrity of the
male bloodline. As you read the next four passages, consider whether the balance of power in the relationship rests with
the man, or the woman, or equally between the two.

Style note: arrangement of words in Latin poetry

When you read Latin poetry, you will find that the arrangement of words is often different from what you are used
to in prose. Often, an adjective is not next to the noun it describes. Some examples to look out for in the following
poem are:

ilcundum, mea vita, mihi proponis amorem
The adjective and noun frame the line.
tota perdiicere vita
The adjective and noun are separated by another word.
aeternum hoc sanctae foedus amicitiae
This line has two noun-adjective phrases intertwined. This is a technique known as synchesis.

M. My love, my life

idcundum, mea vita, mihi proponis amorem propono, ere propose, suggest
animus, T, m. heart

hunc nostrum inter nds perpetuumque fore. T L0 il
di magni, facite ut véré promittere possit, sanctus, a, um sacred

atque id sincéré dicat et ex animo, el TR Gl i i e
ut liceat nobis tota perddcere vita 5

aeternum hoc sanctae foedus amicitiae.
Catullus, Poem 109

2 fore = futirum esse
3 dr = del
facite ut: ensure that + subjunctive.

a. According to Catullus in this poem, what would an ideal relationship be like?
Does the poem suggest that his lover shares his hopes?
C. Why do you think that Catullus addresses the poem to mea vita?

This lid of a marble sarcophagus is carved in the form of the deceased couple. The man and
woman are represented as semi-divine: his bare chest and the river reed in his left hand suggest
he is a river god, and the ears of wheat in her right hand depict her as a personification of Earth.
The man’s face has been sculpted in his likeness, whereas the woman’s has been left unfinished,
perhaps because he predeceased her and nobody completed her portrait after her death.




Chapter 33: amor 19

So she says

nallt sé dicit mulier mea ntbere malle
qguam mihi, non sT sé luppiter ipse petat.
dicit: sed mulier cupidd quod dicit amant,
in vento et rapida scribere oportet aqua.
Catullus, Poem 70

petat: present subjunctive, indicating that the situation is hypothetical.
mulier ... quod dicit = id quod mulier dicit

What does mulier mea say to Catullus?
Why doesn't Catullus believe her?
Find two examples of a noun-adjective separation.

0. Unbearable absence

Pliny wrote this letter from Rome to his wife, Calpurnia, who was convalescing in the countryside. Calpurnia was Pliny’s third
wife; they married when Pliny was in his early forties and Calpurnia was probably about fifteen. Although this is a private
letter, Pliny included it in one of the collections of his letters that he published.

C. Plinius Calpurniae suae s.

incrédibile est quantd désiderid tul tenear. in causa amor primum, deinde
quod ndn consuévimus abesse. inde est quod magnam noctium partem
in imagine tua vigil exigd; inde quod interdid, quibus horTs té visere
solébam, ad diaetam tuam ipst mé - ut vérissimé dicitur - pedés dacunt;
quod dénique aeger et maestus ac similis excldsd a vacud [Tmine rec&do.

Pliny, Epistulae 7.5

C. Plinius: C. is the abbreviation of the praenomen Gaius.

s. = salitem dicit or dat: sends greeting (t0). This is a regular way of starting a letter.
tur: the genitive here = for you.

in causa = in causa est: /s the cause.

inde est quod: then there is the fact that. The phrase inde est quod is repeated later
in the sentence, without est, then for a third time as just quod.

diaetam: room. Calpurnia would have had her own suite of rooms in the house.
similis excliiso: Pliny is making a reference to a common figure in Latin love
poetry, the rejected lover who spends the night outside his girlfriend’'s door when
she won't let him in.

What are the causes of Pliny's feelings of longing? How does it affect his behavior?
What do you think Pliny means by the phrases:

i. inimagine tua (line 4);

ii. avacuo limine (line 6)?

How does the fact that Pliny published this letter affect how you evaluate it as a
source?

mulier, is, f. woman

nabo, ere (+ dat.) marry
cupidus, a, um eager, passionate
oportet one ought

désiderium, 1, n. desire, longing

primum first (of all)

cONSuUésco, ere become
accustomed

inde then, next

vigil, gen. vigilis awake

5 exigo, ere spend (time)

interdia by day

VISO, ere Visit

dénique finally

maestus, a, um unhappy

exclGdo, ere shut out, exclude

[Tmen, inis, n. threshold,
entrance

recédd, ere withdraw, depart
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P. Monument to Claudia Pieris

This inscription is from a funerary monument set up by a husband for his wife in the second century Ap.

D SACRVM M sanctus, a, um virtuous
rarus, a, um exceptional
SANCTAE CL PIERIDI KA condo, ere bury

RISSIMAE ET RARISSIMAE

ET INCONPARABILI CONIVGI

ANNIVS TELESPHORVS B MER 5

HIC CONDITAE POSVIT CVM

QVA VIX AN XXV M VII D XIIII

D SACRVM M = dis sacrum Manibus: sacred to the gods/spirits of the dead.
Abbreviations were used regularly on tombstones and other inscriptions.
The spirits of the dead were regarded as minor supernatural powers.
This formula, which appears frequently at the start of funerary

inscriptions, serves as a warning to anyone who might consider recycling
the stone or appropriating the tomb or the land surrounding it.

2 CL PIERIDI = Claudiae Pieridt
2-3 KA RISSIMAE = carissimae: the word is split over two lines. The spelling
with K instead of C is common in inscriptions.
5-6 ANNIVS TELESPHORVS ... POSVIT: funerary inscriptions often include
the name of the person who put up the memorial. Understand (i.e. add)
hoc monumentum as the object of posuit.
5 B MER = bene merenti, well-deserving. This is a common formula in
funerary inscriptions.
7 VIX = vixit
AN XXV M VII D XIIII: in this context, AN = annds; M = ménsés; D = diés.
a. What can Passages M-P tell us about the differences between the
romantic lives of men and women in Rome?
b.  What evidence is there for men respecting or disrespecting women?
Meter: elision
1. Inthis chapter, you saw that the first line of Catullus’ Poem 5 (Passage D) is written:
vivamus, mea Lesbia, atque amémus
but it is pronounced:
vi-va-mus-me-a-Les-bi“at-qu’a:-mé-mus
2. Thefinal vowels in the words Lesbia and atque (the final a and the final e) are not pronounced. This effect is
called elision. Elision occurs when one word ends with a vowel, or a vowel followed by m, and the next word
on the same line starts with either a vowel or h.
3. Because Lesbia ends in a vowel and is followed by a word which starts with a vowel (atque), the final a of

Lesbia is elided (not pronounced). Similarly, because atque ends with e and it is followed by a word beginning
with a vowel (amémus), the final e of atque is elided.
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pudicitia
Among the elite in Roman society there were double
standards regarding the behavior of men and women in
regard to sexual relationships and love affairs. The main
role of women was to bear legitimate children, and this
resulted in attempts to control female sexual behavior.
While it was accepted that men could have sex outside
marriage (although only with some people, for example
courtesans, sex workers, and those who were enslaved),
most women were expected to adhere to a strict set
of moral guidelines. These were not initially defined by
law. Rather, an individual's behavior was regulated by
pudicitia, a sense of shame; this encompassed self-
restraint, modesty, and chastity. Unmarried women
were expected to remain chaste, and married women
to be faithful to their husbands. Appearance was also
important: a woman was expected to wear modest
clothing and generally not associate publicly with men,
apart from her husband or family members.

Tombstones dedicated to women offer an insight
into the ideal female qualities. Women of all classes
are commonly described as chaste, obedient, frugal,
pious, good home-keepers, and good at weaving. These
descriptions are almost always devoid of any defining
characteristics pertaining to an individual. This in itself
makes the point that respectable Roman women were
expected to behave in a similar way.

The epitome of Roman pudicitia was the Gnivira,
a woman who was married only once and even after
her husband'’s death remained faithful and chaste.
Only univirae were allowed to worship at the temple of
Pudicitia in Rome, and they were also involved in other

religious ceremonies. There was no masculine equivalent

of the univira.

Male ideal behavior was characterized by virtis, a
general excellence which included prowess in battle,
competence in public office, wealth, and moral virtue.
The word virtas is closely related to vir (man), and a
man'’s virtus was a measure of his masculinity. To show
weakness or too much emotion, to cry, or to express
tenderness or affection would undermine his position
and bring shame. Even in the act of grieving men were
expected to restrain their mourning.

Amongst the upper classes marriage was a social
and political tool to create alliances between families or
political factions. Men, and particularly women, often
did not choose their spouses, and big age differences
between partners were common. Although there were
some exceptions, people of the upper classes did not
usually marry for love.

The Augustan reforms

By the end of the first century sc, there was a feeling
that behavior had deteriorated and extramarital
affairs were increasingly common. In 18 sc Emperor
Augustus introduced a series of laws regarding marriage
and adultery which aimed to revive earlier customs,
encouraging marriages between elite Romans and
rewarding couples who produced legitimate children.
Previously, adultery was
seen as a private matter to
be dealt with by the pater
familias, the male head of the
household. The new reforms
established adultery as a
public crime. The reforms also
penalized individuals who
remained single. In opposition
to the traditional ideal of the
univira, financial penalties ,
were introduced for childless ‘ ' AL
widows aged 20-50 if they did
not remarry within one year
of their husband’s death.
Although literary sources
expose the reality of extra-
marital affairs amongst the
upper classes, it is not clear
how much Augustus was
reacting to a real problem or
whether he was looking back
to a popular ideal, in line with
his other reforms promoting
family values.

[ ] Y

The Roman woman represented
in this statue covers her head
with a veil as a mark of modesty.

Love amongst the lower classes

Much of what we know about relationships and love
comes from the upper classes, who formed a tiny
percentage of the population. Although evidence
is scarce, it is possible that for the majority of the
population expectations of behavior were different,
and most people would not have been required to
marry for political or family allegiances.

The enslaved population had no right to a
relationship or family. Any emotional attachments
or partnerships they formed had no guaranteed
permanence and there was no protection for a family
unit, which could be split up at the whim of the
enslaver. The children of any enslaved woman were
automatically the property of the enslaver. Although
generally Romans did not marry outside their class,
slave owners did sometimes marry freed people whom
they had formerly enslaved. Although this could have
been a result of genuine affection, the imbalance of
power should not be overlooked.
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Love: a divine force

Ancient myths often tell of the gods toying with the
emotions of mortal men and women. In these stories
humans cannot control whom they fall in love with. Venus,
the goddess of love, had many children with both gods
and men. One child, Cupid, born from her adulterous
relations with Mars, the god of war, assisted his mother
in directing the power of love. By the first century ap,
Cupid was commonly depicted as a little boy with wings,
an image still familiar today. Often pictured armed with a
bow and quiver, he would shoot his victims with arrows,
causing instant infatuation.

In literature, humans are regularly depicted as the
victims of the omnipotent divinities, unable to resist or
control the effects of Cupid's arrows. Love is presented as

Q. A battle with Venus

an inescapable force. As Gallus, a lovesick man in Vergil's
Eclogues puts it:

omnia vincit amor, et ndos cédamus amori
Love conquers all, and let us surrender to love.

Elsewhere in the Eclogues, Vergil says that not only
humans, but also animals are driven by sexual desire.
Trying to explain what love is and how it controls us is

a natural reaction to being subject to a force that is so
powerful and yet intangible. The figures of Venus and
Cupid were one way to explain this mysterious emotion.

If humans are the victims of the gods, does this
justify the actions or decisions of any man or
woman who is in love?

If love is a divine force, is it futile for humans to
resist?

This poem was found written on a wall in Pompeii. An English translation is given below.

quisquis amat, veniat. VenerT vold frangere costas

fustibus et lumbos débilitare deae.
ST potest illa mihi tenerum pertundere pectus

quTt ego ndn possim caput illae frangere fuste?

Anyone who loves, let him come [here]. | want to break Venus' ribs

with clubs and to weaken the goddess' loins.
If she can pierce my tender breast,

why shouldn't | be able to break her head with my club?

a. Onceyou have read Passages Q and R, compare these two statements:
potest illa mihi tenerum pertundere pectus (Passage Q, line 3)
omnibus incutiéns blandum per pectora amorem (Passage R, line 6)

What similarities and differences are there in the ways the power of Venus is

depicted in these two sources?

A bronze statuette, about 12 inches high,
showing Venus with her son Cupid.

illae = illt
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R. Venus the creator

The introduction to Lucretius’ De Rerum Natura (On the Nature of Things), a poem explaining Epicurean philosophy, begins
with praise of the creative power of Venus and presents another side of the goddess. How closely linked do you think love
and creativity are?

Mother of the descendants of Aeneas, delight of men and gods,
life-giving Venus, you, beneath the falling stars of heaven, fill

the ship-bearing sea and the fruitful earth with life, since it is
because of you that every kind of living thing is conceived and,
once it is born, sees the light of the sun. The winds flee from you,
goddess, the clouds of the sky flee from you and your arrival; for
you the sweet, resourceful earth produces flowers, for you the
calm waters of the sea laugh, and the sky is peaceful and gleams
as the light spreads. For, as soon as the springtime face of day
has been revealed and the life-giving breeze of the west wind is
unlocked and vigorous, the birds of the air are the first to show
signs of you, goddess, and your arrival, their hearts struck by
your force.

inde ferae, pecudés persultant pabula laeta

et rapidds tranant amnés: ita capta lepore

té sequitur cupidé qud quamque indlcere pergis.
dénique per maria ac montés fluvidsque rapacés
frondiferasque domds avium campdsque virentés,
omnibus incutiéns blandum per pectora amorem,
efficis ut cupidé generatim saecla propagent.

Since you alone control the universe and without you nothing
rises into the bright shores of light, nor does anything become
joyful or lovely, | am eager for you to be my partner in writing the
verses that | am trying to compose about the nature of things.

Lucretius, De Rerum Natura 1.1-25

ferae, pecudés = ferae et pecudés

fera, ae, f. wild animal

pecus, udis, f. farm animal

persultd, are leap through

pabulum, 1, n. meadow

trano, are swim across

amnis, is, m. stream, river

lepds, oris, m. charm

quisque, quaeque, quodque
each, every

inddco, ere lead

pergd, ere proceed

fluvius, T, m. river

rapax, gen. rapacis racing,
violent

campus, T, m. plain, field

Viréns, gen. virentis green

blandus, a, um alluring,
seductive

generatim by species

propagd, are reproduce

capta ... quamque: capta is nom. f. sg. referring to one of the animals mentioned in line 1; it is picked up by quamque,

which also gives the sense of each one to capta.

té: referring to Venus whom Lucretius is addressing; see also pergis at the end of the line and efficis (line 7).
frondiferas: this adjective is a combination of fréns (/eaf) and fero (/ bear), so its literal meaning is bearing leaves.
Such adjectives are called compound adjectives and are used to give a sense of grandeur.

omnibus incutiéns: the participle is describing Venus. incutid = / instill something (accusative) in someone (dative).
efficis ut ... propagent: efficid ut + subjunctive = / bring about that, ensure that. Cf. facite ut in Passage M, line 3.

saecla = saecula: generations.

According to Lucretius, what powers does Venus have?
From the Latin passage, pick out words that suggest love or pleasure.
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Language note 3: present passive subjunctive

1. In Chapter 20, you read sentences like these, which use present passive indicative verbs:

ego ad Aegyptum mittor.
I am being sent to Egypt.

Hector a matre tenétur.
Hector is being held by his mother.

2. InPliny's letter to his wife, you read this sentence:
incrédibile est quantd désiderio tur tenear. 33.0
It is incredible by how much longing for you | am held.
tenear is subjunctive, because it is within an indirect question (introduced by quantd), and it is passive.
Therefore, tenear is an example of the present passive subjunctive.
3. The present passive subjunctive is formed like the present active subjunctive, but with the passive personal
endings (-r, -ris, -tur, -mur, -mini, -ntur):

vocer tenear mittar audiar capiar
VOCEris tenearis mittaris audiaris capiaris
vocéetur teneatur mittatur audiatur capiatur
VocEémur teneamur mittamur audiamur capiamur
vocémini teneamini mittaminit audiamini capiamint
vocentur teneantur mittantur audiantur capiantur

. . power is shifted. For example, one common motif is
Cha I Iengl ng Gonve ntl 0" of a man standing outside a woman's house at night
begging her to let him in. Sometimes poets even used the
language of enslavement to describe their relationship,
e.g. calling their female lover their domina.
Another motif presents the male lover as a soldier.
With his metaphorical weapons he wages war, with
Cupid as his general. Roman masculine identity, virtus,
was based originally on military prowess and courage.
Using the same language, the Roman love poet mocked
society’s expectations. In poetry, the lover does not want
to climb the cursus honorum and run for public office, nor

Poets like Ovid and Catullus, taking inspiration from Greek
poetry, wrote about love in a very un-Roman way. In the
context of Roman society these poems were subversive.
Although possibly fictitious, both the relationships
themselves and the way in which the lovers act do not
conform to society’'s expectations. Here Ovid writes about
a dinner party where the speaker is seducing a woman
while her husband sits next to her:

When he sinks down on the couch, and you, with increase the family wealth and reputation. Instead, cutting
modest expression, lie down beside him, while you himself off from civic and familial duties, he dedicates

are reclining at table - secretly touch my foot! Watch himself fully to his love.

me, my nods and expressive face. Receive my secret The sense of shame that ought to govern their conduct
messages and send your replies. I'll speak eloquent does not restrain the poetic lovers. Challenging Roman

words silently with my eyebrows. You'll read the words ~ norms of behavior, they want to declare their love openly
formed by my fingers, words traced in wine. Whenyou  and publicly. The infatuated lover is maddened and

think about our lovemaking, touch your flushed cheeks  obsessed, totally powerless in the hands of Amor, and
with a delicate thumb. without emotional control. In essence the lover lacks the

. _— lities th fi le R .
Idealized Roman women, models of fidelity and modesty, qualities that define a respectable Roman

are rarely found in such poems. In society there was

normally a strong power difference between men and Look back at what you've read in this chapter so far.
women. In love poetry the male suitor is often infatuated Which passages conform to society's expectations and
with the female object of his love and the balance of which subvert them?
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S. Every lover is a soldier

Ovid challenges the idea that love is for idlers. These lines comprise three extracts taken from a longer poem in which Ovid
argues that the qualities needed for love and for war are the same.

13
15
16

17
18

militat omnis amans, et habet sua castra Cupido;
Attice, créde mihi, militat omnis amans.
quae belld est habilis, VenerT quoque convenit aetas:
turpe senex miles, turpe senilis amor.
quos petiére ducés animds in milite fortr, 5
hos petit in socid bella puella vird.
pervigilant amb0. terra requiéscit uterque.
ille foreés dominae servat, at ille ducis.
mittitur Inféstos alter speculator in hostés,
in rivale oculds alter, ut hoste, tenet. 10
ille gravés urbés, hic darae Tmen amicae
obsidet; hic portas frangit, at ille forés.
ipse ego ségnis eram discinctaque in otia natus;
mollierant animds lectus et umbra meos.
impulit ignavum formdsae clra puellae, 15
iussit et in castris aera merére sufs.
inde vidés agilem nocturnaque bella gerentem.
qut nolet fierT daésididsus, amet.
Ovid, Amores 1.9.1-46

militd, are be g soldier
habilis, is, e suitable
convenit /s appropriate
aetas, atis, f. age

senilis, is, e old, aged
socius, T, m. partner
pervigild, are stay awake
requiésco, ere rest

at but

Tnféstus, a, um dangerous
speculator, oris, m. spy, scout
rivalis, is, m. rival

gravis, is, e important, mighty
obsided, ére besiege
ségnis, is, e inactive
mollid, Tre soften

impelld, ere urge on
ignavus, a, um idle, lazy
formaosus, a, um beautiful
aes, aeris, n. money, wages
agilis, is, e active
désidiosus, a, um /azy

castra: in addition to its literal meaning, this can have the sense of military service or army. This is an example of metonymy,
when a quality of an object or something associated with it is used to refer to that object.

Attice: the Atticus to whom Ovid is addressing this poem is unknown. He (or the reader) is also addressed by vidés in line 17.
aetas: the subject of the sentence (aetas) comes after the relative clause (quae bell6 est habilis).

VenerT = Jove; another example of metonymy.

Ovid has omitted a part of esse from each phrase in this line: senex miles (est) turpe, senilis amor (est) turpe. This is a

common feature of poetry. turpe is neuter, an unsuitable thing.

quos ... animos: those spirits which. The phrase is picked up by hos in the next line.

petiére = petiérunt. This contracted form of the third person plural form of the perfect tense is commonly used in poetry.
bella: from the adjective bellus, a, um, pretty. The adjective evokes the noun bellum, T, which is itself used in the identical

form bella in line 17. Word play is a typical feature of Ovid's poetry.

forés: doors. A lover being outside the front door of a beloved’'s home is a regular scene in love poetry: see also lines 11-12.
dominae: note the metaphor of enslavement of the lover to the beloved, which is often found in Latin love poetry.
discinctaque: /oosely-dressed. This refers literally to the removal of a belt that was worn with a tunic (or of a soldier's armor),

which implies being at leisure.

ignavum = meé ignavum

cara puellae: /ove for a girl. This is an example of the objective genitive.
mereére: earn. This verb is often used to refer to soldiers serving.

vidés agilem = vidés mé agilem

nélet: future tense.

amet: jussive subjunctive.
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Sulpicia: a woman writes about love

Sulpicia lived in the late first century sc and belonged to an upper-class Roman family. Her father was probably the consul

Servius Sulpicius Rufus; after his death, she may have been brought up by her uncle, Marcus Valerius Messalla Corvinus, a
consul and patron of literature. Sulpicia is the only Roman woman from her time whose poetry has survived in more than

fragments. Six short poems have been preserved, some addressed to her lover Cerinthus. The name Cerinthus is Greek: it
could be a pseudonym, or possibly the love affair was a fiction.

T. Atlast

10

o n oo

tandem vénit amor, qualem téxisse pudort qualis, is, e of such a kind
quam nadasse alicui sit mihi fama magis. pudor, oris, m. sharme, dishonor
nado, are reveal
exorata meis illum Cytheréa Caménis exoro, are implore, win over
attulit in nostrum déposuitque sinum. exsolvo, ere keep (a promise)
promissum, I, n. promise
exsolvit promissa Venus: mea gaudia narret, 5 signo, are seal
dicétur sT quis non habuisse sua. quisquam, quisquam, quicquam
anyone, anything
non ego signatls quicquam mandare tabellis, mando, are entrust
né legat id némo quam meus ante, velim, pecco, are do wrong
iuvat it is pleasing
sed peccasse iuvat, vultds componere famae taedet it /s tiresome
taedet: cum digno digna fuisse ferar. 10 dignus, a, um worthy, deserving

Sulpicia, Poem 1

qualem - magis: of such a kind that the rumor that | have hidden it would be more shameful than (the rumor that) | have revealed it to
anyone.

pudor ... sit mihi: it would be (a source of) shame to me, i.e. | would be ashamed.

nadasse = nadavisse: the perfect active infinitive is sometimes contracted.

Cytheréa: Venus. Venus was born from the sea and came to land on the island of Cythera (modern Kythira), off the southern
tip of Greece.

Cameénts: the Camenae were Italian goddesses who were identified with the Greek Muses, goddesses of the arts, literature,
and astronomy. Sulpicia is referring to her poetry.

sinum: sinus means curve and is used to refer to things that are a curved shape, such as breast, fold (of a toga), bay. Here it
could mean /ap, arms, or embrace.

dicétur st quis: st quis (if anyone) is postponed.

sua = sua gaudia

non ego ... velim: / definitely wouldn't want. ndén at the beginning of the sentence and line, and the inclusion of ego, are both
emphatic.

quam ... ante = antequam

meus: my lover.

peccasse = peccavisse

famae: for the sake of rumor/gossip/reputation.

ferar: ferd here = say. ferar is either future indicative or present subjunctive.

illum (line 3): to whom does this refer?
The word fama (rumor, gossip, reputation) occurs twice in this poem. What is Sulpicia’s attitude to gossip about her love affair?
Pick out words that Sulpicia uses to express her feelings.

What does the poem reveal about attitudes among upper-class Romans that were (a) conventional and (b) unconventional?
Do you find Sulpicia’s attitudes surprising?

Compare what Sulpicia says here about gossip with Catullus’ poem Let’s live and love (Passage D). Do you think it is a common
experience for lovers to want to declare their love publicly?
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Unhappy birthday

invisus natalis adest, quT rare molestd invisus, a, um  hateful, hated
et sine Cérintho tristis agendus erit. L s countryside
dulcius urbe quid est? an villa sit apta puellae aptus, a, um sujtable
atque Arréting frigidus amnis agro? BRSNS, ) L OF iz mEntiie
propinquus, T, m. uncle
iam, nimium Messalla meT studidse, quiéscas; 5 abduco, ere carry off

ndn tempestivae saepe, propinque, viae.
hic animum sénstsque meds abducta relinqud,
arbitrid quam vis ndn sinit esse meo.

Sulpicia, Poem 2

natalis = diés natalis: birthday.

qurt ... agendus erit: which will have to be spent (by me).

sit: would be.

Arréting ... agro: in the countryside around Arretium. Arretium (modern Arezzo) was a town about 140 miles north of Rome.
nimium ... met studidse: too protective of me. studidosus can mean anxious (about something) or fond (of something). The two
meanings are combined here: Messalla's relationship to Sulpicia makes him fond of her and anxious for her well-being.
Messalla: Sulpicia’s uncle (see the introduction).

quié@scas: may you stop or please stop. The present subjunctive is a way of making a polite request. Sulpicia is asking Messalla
to stop insisting that she go to the countryside.

viae: here = journeys.

arbitrio ... esse meo: to make my own decision (lit. to be with my decision).

quam: refers to Sulpicia. The relative pronoun is delayed.

VIs: force.

Why is Sulpicia not pleased that it is her birthday?

In line 4, why do you think Sulpicia describes the stream as frigidus?

Pick out the words and phrases that Sulpicia uses to express the idea that what is happening is against her will.

Sulpicia addresses her uncle in this poem. What is her attitude to him? Do you think she would have sent the poem to him?

Birthday in Rome

scis iter ex animo sublatum triste puellae? tolld, tollere, sustult, sublatus

natalt Romae iam licet esse med. remove
ago, ere celebrate

omnibus ille diés nobis natalis agatur, opinor, art think, imagine
gut nec opinantt nunc tibi forte venit.

Sulpicia, Poem 3

sublatum = sublatum esse: to have been removed. It is common in poetry to omit esse in the perfect passive infinitive.
omnibus ... nobis: by all of us. Dative rather than ablative. The dative can be used with a passive verb instead of a/ab +
ablative.

This poem follows on from the situation described in the previous poem. What journey is being referred to in line 1?
What change has there been in Sulpicia’s situation?
omnibus ... nobis (line 3). Who do you think Sulpicia is referring to?

The first word of this poem is scis. Who do you think is being addressed? What clues are there to the identity of the
addressee?
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Dido: a destructive love

The Trojan hero Aeneas, homeless after escaping from Troy, landed at Carthage, where he was given a warm welcome
by Queen Dido. His mother, the goddess Venus, sent Cupid to make Dido fall in love with Aeneas by shooting her with an
arrow. In the passage below, Dido, who has been wounded by love, is compared to a deer that is shot by a hunter.

W. Dido falls in love

ést mollés flamma medullas
interea, et tacitum vivit sub pectore vulnus.
aritur Infélix D1do totaque vagatur
urbe furéns, qualis coniecta cerva sagitta,
quam procul incautam nemora inter Crésia fixit 5
pastor agéns télis, lTquitque volatile ferrum
nescius; illa fuga silvas saltisque peragrat
Dictaeds; haeret laterT |&talis harundo.

Vergil, Aeneid 4.66-73

ést = edit: devours.
tacitum ... vulnus: an adjective-noun pair. vulnus is the subject of vivit.
totaque ... urbe = in totaque ... urbe: ablative of place. The ablative is often used

without a preposition to denote location.
qualis > harundo6: qualis (/ike) introduces a multi-correspondence simile,

comparing Dido to a wounded deer. Dido is qualis ... cerva ... quam ... fixit pastor.

Crésia: Cretan. When developing a simile, Vergil often sets the scene in a specific
location. Sometimes a geographical detail simply colors the narrative; at others, it
contributes to the reader’s interpretation. Crete, a large island in the eastern
Mediterranean, was famous for archers.

Dictaeds: of Dicte. Dicte was a mountain in Crete.

mollis, is, e soft, tender

medullae, arum, f. pl. marrow of
the bones

tacitus, a, um silent, secret

aro, ere inflame with desire

vagor, arl wander, roam

furd, ere rage

conicio, ere shoot

cerva, ae, f. deer

sagitta, ae, f. arrow

incautus, a, um unsuspecting

nemus, oris, n. wood, grove

pastor, oris, m. shepherd

ago, ere hunt

linqud, ere leave

volatilis, is, e flying

ferrum, T, n. iron; arrowhead

nescius, a, um without knowing

saltus, Gs, m. glade

peragro, are travel through

latus, eris, n. side, flank

l&talis, is, e deadly

harundg, inis, f. arrow

How is Dido affected by her love for Aeneas? Pick out some words and phrases from the text that show her physical reaction

and her state of mind.
Examine the use of adjectives in these lines.

Style note: multi-correspondence similes

Similes are introduced by words such as qualis (/ike) and ut (just as).

Similes in Latin literature are often developed at length and have more than one point of comparison with the
main narrative. Consider how these multiple correspondences help to color and inform our interpretation of the

narrative.

In the simile above, both Dido and the deer wander far through their domains (D1dd totaque vagatur urbe, and
the deer silvas saltasque peragrat Dictaeos), reflecting a loss of direction and purpose.
Some elements of the simile may require us to imagine a correspondence. The pastor may correspond to

Aeneas, shepherding his people to a new home, and the simile may aim to distance Aeneas from responsibility
for the love he has inspired. Through his correspondence with the pastor, Aeneas is both nescius and procul. It

is Cupid and his arrow, not Aeneas, that will be 1&talis for Dido.

Some of the details in the simile may have no correspondence in the narrative, e.g. the setting in Crete.
Why do you think Vergil chose to compare Dido to a deer? How would our impression of Dido change if she were

compared instead to a lion, rat, or snake?
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18
19

20

|I. Dido’s passion

nunc media Aenéan sécum per moenia ddcit, Stdonius, a, um Sidonian, Phoenician
Sidoniasque ostentat opés urbemaque paratam; 10 ostento, are show of, display
ops, opis, f. wealth, riches
incipit effart, mediaque in voce resistit; effor, arT speak
nunc eadem labente dié convivia quaerit, VOX, VOCiS, f. speech
. . resisto, ere Stop
[liacdsque iterum déméns audire laborés convivium, T, n. banquet
exposcit, pendetque iterum narrantis ab ore. lliacus, &, um of Troy, Trojan

déméns, gen. démentis out of one’s
post, ubi digressT, limenque obscdra vicissim 15 mind
exposcod, ere demand

lona premit suadentque cadentia sidera somnas, '
pended, ére hang
sdla domo maeret vacug, stratisque relictls digredior, T depart, part
incubat. illum abséns absentem auditque videtque, vicissim in trn
premo, ere suppress
aut gremid Ascanium, genitdris imagine capta, suaded, ére urge
détinet, Tnfandum sT fallere possit amorem. 20 maereo, ére ament, be sad
stratum, T, n. couch
Vergil, Aeneid 4.74-85 incubd, are (+ dat.) /ie on, sit on
gremium, T, n. /ap
Aenéan: Greek acc. sg. genitor, ris, m. father
moenia: city (lit. city walls). A part of an object is here used to refer to the whole détined, ére keep, hold
object: this is known as synecdoche. infandus, a, um  not-to-be-spoken
sidoniasque: Sidon was a city in Phoenicia, in the eastern Mediterranean. Dido fallo, ere cheat, deceive
had come to North Africa as a refugee from Phoenicia.
urbemque paratam: when Aeneas arrived, Dido was building Carthage, her new
city. The meaning is that the city is now ready for Aeneas, if he wants to stay.
eadem ... convivia: Dido is not asking literally for the same banquets; she wants a
similar banquet to be repeated every night. At an earlier banquet, Aeneas has told
her about the hardships encountered during the fall of Troy, which Dido refers to
in the next line as Tliacds ... labarés (llion was the Greek name for Troy). =,
pendetque ... narrantis ab 6re: the English idiom hangs on his words uses a similar
metaphor.

post = postea

digressi = digressi sunt

domo ... vacua: ablative of place.

auditque videtque: que ... que = both ... and.

Ascanium: Ascanius (also known as lulus) was Aeneas’ young son, who escaped
with him from Troy. Ascanius is imagined as a young child here.

ST ... possit: in the hope that she can (lit. if she could).

incipit effart, mediaque in voce resistit (line 11). What do these words show
about Dido's feelings?

Look at lines 12-20. After Venus has made her fall in love with Aeneas, how does
Dido behave?

illum abséns absentem (line 18): why might Vergil have arranged his words in
this order?

infandum si fallere possit améorem (line 20): sTis delayed. What effect does this
achieve? What do you think the phrase infandum ... fallere ... amorem means?

A marble statue of Cupid
bending his bow.
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Dido is a widow and, in loyalty to her former husband Sychaeus, she has promised not to remarry. Nevertheless, she and
Aeneas begin a love affair, and she calls their relationship a marriage. However, Jupiter sends Mercury to deliver a message
to Aeneas, reminding him that his destiny is to sail to Italy to found the Roman race. He commands Aeneas to leave
Carthage, and Aeneas secretly prepares to set sail. When Dido finds out, she is furious and begs him to stay.

|I. Dido’s plea

tandem his Aenéan compellat vocibus ultro: compelld, are address, rebuke

‘dissimulare etiam spérasti, perfide, tantum dissimulo, are disguise, hide
perfidus, a, um treacherous

posse nefas tacitusque mea décédere terra? nefas crime, sin

nec té noster amor nec té data dextera quondam decedo, ere depart

quondam formerly
nec moritQra tenet cradélr finere D1d6? 25 fanus, eris, n. death

Is it me you are fleeing? By these tears and my right hand (since
nothing else remains for me now in my misery), by our marriage, by the
union we had begun, if | have deserved any kindness from you, or if
you have felt any love for me, pity a household in ruin, | beg you, and if
there is still any place for entreaties, change your mind. Because of you
the neighboring people and their chiefs hate me; my own people hate
me. Because of you, my honor (pudor) has been destroyed, and my
former reputation, my only way of reaching the stars!’

Vergil, Aeneid 4.304-323

21 ultrd: speaking first, (lit. of her own accord), i.e. without waiting for Aeneas to speak.

22-3 dissimulare ... spérasti ... posse: a prose version of this might be spérasti [t€] posse dissimulare.

22  spérastl = spéravisti

23 mea ... terra = a/é mea terra: the ablative is often used without a preposition to denote the place from which someone or
something goes; ablative of separation.

24 data dextera: the phrase dexteram do (lit. / give my right hand) means | promise.

25  moritdra: Dido's reference to her own death can be understood in several ways. She may be using the motif found
commonly in love poetry that the rejected lover will waste away. It may be a reference to her vulnerability without Aeneas’
protection: suitors she has rejected might turn on her.

a. In lines 24-25, which words are emphasized by their position in the sentence?
Why do you think Dido says that her people hate her and she has lost her reputation?

Language note 4: alternative verb forms

1. Some Latin verb forms can be contracted. Verbs ending -@runt, in the third person plural of the perfect tense,
are often contracted to -@re. For example:

vocavérunt becomes vocavére
dixérunt becomes dixére

2. Verbs with perfect stems ending in -v are often contracted, losing the -vi- or -ve-. For example:
vocaverat becomes vocarat
spéravistl becomes spérasti
peccavisse becomes peccasse
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Style note: sound effects

1. Read aloud the following lines from Passage W.III, Dido’s plea:
‘dissimulare etiam spérasti, perfide, tantum
posse nefas tacitusque mea décédere terra?’
Notice how the repeated s and t sounds produce the effect of hissing and spitting out the words. In addition, the
p of perfide and posse has an explosive, emphatic sound.

2. Now read aloud these lines from Passage W.II, Dido’s passion:

post, ubi digressr, [imenque obscara vicissim
lGna premit suadentque cadentia sidera somnds

What effect does the repeated s sound have here?

3. Asyou study the passages in this book, read them aloud. Think about the sounds the words make, and the
extent to which those sounds draw attention to the words, and reflect, or contrast with, the meaning of the
passage.

4. Certain terminology may be used to refer to sound effects in language. Although exact definitions sometimes
vary, you may find the following useful:
e consonance: repetition of a consonant, or similar-sounding consonants, in words close to each other (e.g.
mollés flamma medullas). Two specific types of consonance have their own names:
« alliteration: repetition of a consonant at the beginning of words close to each other (e.g. perfide, tantum

posse; data dextera);
+ sibilance: repeated s sounds in words close to each other (e.g. suadentque cadentia sidera somnos,

sola);
e assonance: repetition of a vowel, or similar-sounding vowels, in words close to each other (e.g. data
dextera).
However, while knowing the names of the sound effects is useful when discussing them, it is more important to
consider why the author may have employed that effect.

P e S e
AR R S R e

‘Dido Building Carthage;, by Joseph Mallord William Turner, was
painted in 1815. It was based on John Dryden’s English translation
of Vergil's Aeneid’. Dido stands near the front on the left overseeing
building works and Aeneas stands nearby in full armor.
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When Dido sees Aeneas’ ships departing, she calls on the gods to curse him and his descendants, and swears enmity
between Carthage and Rome. Abandoned by Aeneas, she decides to take her own life. In her final speech, she addresses
the reminders of her love affair that she has placed on the funeral pyre: Aeneas’ clothes and their shared bed.

V. The death of Dido

‘dulcés exuviae, dum fata deusque sinébat, exuviae, arum, f. pl. spoils;
accipite hanc animam méque hTs exsolvite crTs. reminders g
anima, ae, f. soul, spirit
VIXT et quem dederat cursum Fortlina perég;, perago, ere complete
et nunc magna meT sub terras Thit imago. InkEepliis goids
) praeclarus, a, um magnificent
urbem praeclaram statut, mea moenia vidi, 30 ulciscor, T avenge
ulta virum poenas inimicd a fratre recépr, I CRUT) Iosey Eera
L recipio, ere exact
félix, heu nimium félix, s Ittora tantum heu! alas!
numaquam Dardaniae tetigissent nostra carinae.’ USLEE I GORIE 0 iIeIT 50
) ) i ] inultus, a, um unavenged
dixit, et 6s impressa tord ‘moriémur inultae, aio /say
sed moriamur’ ait. ‘sic, sic iuvat Tre sub umbras. 35

hauriat hunc oculis ignem cradélis ab altd
Dardanus, et nostrae sécum ferat dmina mortis.’
Vergil, Aeneid 4.651-662

26 fata deusque sinébat: the plural fata is often used for the singular; the god is probably Jupiter. Fate and Jupiter are perhaps
being regarded here as a single power. In the Aeneid some major events, for example the fall of Troy or the establishment of
the Roman Empire, are predestined: although they can be postponed, they cannot be changed. Jupiter and fate are often
identified, although sometimes it isn’t clear whether Jupiter controls fate or merely administers it.

28  cursum: the span of life (lit. course) allotted by Fortune.

29 magna: it was believed that ghosts were larger than living humans, but the adjective also has the sense of great or glorious
here.

31  ulta - recépt: vir here = husband. Dido’s first husband, Sychaeus, was murdered by her brother, Pygmalion, for his gold. This
was the reason for Dido’s flight from Phoenicia; she exacted vengeance on Pygmalion by taking his wealth, his ships, and
some of his men.

32-3 si... tantum numquam ... tetigissent: if only they had never touched. sTis sometimes used with a subjunctive.

33  Dardaniae: Trojan. Dardanus was one of the founders of Troy.
carinae: ship (lit. keel of a ship), an example of synecdoche. See note on line 9.

34  o©s impressa: having pressed her mouth.

34-5 mori@mur ... moriamur: Dido uses the plural to refer to herself.

35 sub umbras: down to the shades, i.e. to the Underworld. umbra means ghost; the plural umbrae is used to refer to the
Underworld, where in mythology the ghosts of the dead were believed to reside.

36  altd: the deep, the sea; metonymy.

37 Dardanus: Trojan. The adjective is used here as a substantive (i.e. as a noun), referring to Aeneas.

a. In lines 28-33, what image of Dido does Vergil present? Pick out some words and phrases that contribute to creating this
image.

b. How important is vengeance to Dido, both now and in the past?

C. sécum ferat omina mortis (line 37): these are Dido’s last words before she dies. What do you think she means?

-

Look at extracts W.I-IV. What might Aeneas have found attractive about Dido?

2. How does Dido compare to the other women in this chapter? Think of Lesbia and the other women referred to in Catullus’
poems, the poet Sulpicia, Pliny’s wife Calpurnia, Claudia Pieris, and the female writers and subjects of graffiti.
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D

ido’s parting words

The Heroides is a collection of poems written by Ovid. They
are in the form of letters written by aggrieved heroines,
from Greek and Roman epic or myth, to their lovers. They
give a voice to the women who have been abandoned or
mistreated. Here Dido addresses the departed Aeneas:

The white swan sings, sinks
into sodden grasses.

| don't hope to move you,

| know the gods oppose these words.

But I've lost reason, reputation, a clean body -
words are a small loss.

Are you sure you want to go?

To leave pitiful Dido?

Are you set, Aeneas, on unfettering moorings, promises,
for made-up kingdomes, Italy, who-knows-where?

Are you not touched by new Carthage, her soaring walls,
her offer to give you power?

Turn away from the past. You've found this place -

why seek another, forever, through the whole wide world?
And this land of desire, who will give it you?

Who gives their fields to a stranger?

Will there be a second love, a second Dido,

more pledges and faking?

When will chance grant you a city like this -

let you watch your people from a high castle?

And even if gods grant every whim, with no delay -

who will love you like | do?

Ovid, Heroides 7.1-22
Translation by Clare Pollard

‘Dido on the Funeral Pyre’, by Henry Fuseli, was painted in 1781.
Dido’s sister Anna grieves at the dead queen’s feet. Above, the
goddess Iris, sent by Juno, cuts a lock of Dido’s hair to free her
soul from her body.

Think back to the passages in this chapter and answer the following questions, referring back to and quoting the texts where
relevant.

a.

what love makes them do?

b. In Roman relationships, did men always have more power?

Writers often portray love as being inescapable. Do you think that humans have the power to determine whom they love and

‘Love and marriage belong together.’ Do you think a Roman would have agreed?
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Language practice

1. Choose the most appropriate word to complete each sentence, then translate. For each sentence, explain why
a subjunctive verb is used.

Sitis spectémus possim curras sit videant

prope flimen sedent ut piscés .......... .

régina, fac ut fabulam meam narrare .......... .

cum fessr.......... , hecesse est vobis dormire.
templum, quod BritannT hic aedificavérunt, .......... .
princeps rogat quaré ta per urbem .......... .

cum Roma pulchra .......... , Omnés urbem mirantur.

mpoanoToe

2. Ineach of the sentences below, state whether the verb in bold is present indicative, present subjunctive, or
future indicative. Then translate the sentence.

nunc oratorem, sTcommodum est, audiamus.
ta florés pro templd deae Veneris ponis.
animos hostium frangent, cum fortissimT sint.
ad urbem sine té currd ut tibi ddonum emam.
tribus diébus ad provinciam perveniétis.

moon oo

mihi conidinx multum cibum atque vinum parat.

3. Write down and translate the separated noun-adjective pairs in the following extracts from passages you have
read in this chapter. There is more than one separated noun-adjective pair in some extracts.

a. ramorésque senum sevériorum

omnés tnius aestimémus assis. (Passage D)
b. non sidénsior Africis aristis
sit nostrae seges dsculationis. (Passage E)
c. Otium et réges prius et beatas
perdidit urbés. (Passage G)
d. ést mollés flamma medullas
interea, et tacitum vivit sub pectore vulnus. (Passage W.I)

4. Contract these verbs by removing -ve- or -vi-:

a. paraverant c. dormivisse e. imperavérunt
b. scivistis d. spéraverat f. putavistl

5. Copy and complete the table below, by placing each verb in the appropriate column:

audivére putavére mittere misére tenuére tenére Vicére vincere  iubére iussére

Present Infinitive Perfect Indicative




